cessfully hide its deformities has been my endeavor in educating you as artists.
In presenting the general principles which should govern you in this work, I may not always have made you appreciate your trust as I would wish, nevertheless when you come into actual practice if you will but remember the views which have been advanced, and endeavor faithfully to make the application, you will agree with me that it is one of the most interesting and absorbing of studies. No fancy picture in reality but a portrait drawn from the every day experience of the dentist.
Toward the rebuilding of this ruin you have already made considerable progress.
Under the instructions in the mechanics of dentistry, you have learned to accurately adapt plates of some suitable material to the gums of both upper and lower jaws and these being placed in position, now for the first time your artistic labors commence.
Provided therefore with props to be placed in the mouth to determine the length of the face, also with some plastic material, of which nothing is better than common bees-wax, and some simple instrument with which to manipulate your wax and you have all the accessories for the exercise of the highest order of artistic talent.
If We find here much the same proportion as in our standard, and also developed to a considerable extent the characteristics of beauty in the lower part of the face. I present you here another drawing of the same face, after the loss of the upper and lower teeth for some months, and you will here mark the beginning of that deformity which it is your duty to remedy.
The moutli is sunken, the lips compressed, the end of the Here is exhibited that wonderful transformation from youth and beauty to age and ugliness ; and all those peculiarities which were noticed in the earlier stages are still more stikingly developed.
In this last drawing which is the size of life,* I have raised the lower jaw so that the face is shortened only the quarter of an inch and you cannot but be impressed by the effect produced.
You have it now in your power to remodel this face and it is very important that you carefully consider whether you can make any greater improvement than simply to restore the features to their original form and position. I think the more you study it, the more certain will be your conclusion that the original form in this case, harmonizes better with the upper features, than any change it is possible for you to make.
If you had a living model now before you with these features and were to experiment upon it, you would probably find that any material variation from the original form would show a want of correspondence between the lower half of the face and the upper. * The drawing here given is a reduction by photography of the drawing used in the lecture, which was life size. It is very possible that you may have produced a most desirable change to be observed when the mouth is in repose, but when seen in action the expression from overstrained and unduly-taxed muscles ; is horrid.
In your modelling you will therefore pay great respect to expression ; for a pleasing expression is of far more consequence than a scientifically beautiful outline or contour. This leads us very naturally to the steps to be followed subsequently to the establishment of the profile.
I can in this lecture hardly do more than allude to them. The extraction of the canine teeth with their long roots destroy^ the expression of the face more than that of any other teeth. The roots of these teeth support the wings of the nose, and when extracted allow that feature to be disagreeably drawn down, together with the formation of a deep wrinkle immediately behind it.
Your model will require in many cases to be carried well up at this point or this feature will not be restored. But you must avoid making the crown of the canine teeth too prominent.
These crowns lie under the corners of the mouth and there is hardly anything more disagreeable than to see the corner of the mouth strained when in repose, and to reveal when opened, two tiger like fangs.
Be careful also that you do not strain the upper lip so that its beautifully curved line is obliterated and the mouth represent only a comparatively straight incision.
Preserve also the groove which should indicate the median line below the nasal septum, which is a mark of beauty.
With the lower lip also use the utmost care, that only its edge be advanced and that it be entirely undisturbed at its junction with the chin and if possible, at the corner of the mouth let the lower lip fall within the upper.
"We come lastly to consider the support and consequent form which you will give the cheeks.
If all the processes which I have already indicated to you have been skillfully performed, you will find this last comparatively easy of accomplishment.
With all the other features in harmony and only sunken cheeks to fill out to correspond, your labor will be light. Neither the eyes nor the eye-brows will occupy the same angle to the median line, one side will be higher than the other; and the same is true of the mouth.
The distance from the corner of the mouth to the outward corner of the eye will not measure the same on both sides.
Treatment of Fracture of the Lower Jaw.
The horizontal circumference of the the skull being ovoid, the face does not occupy the precise front, it being longer from the anterior median line to the posterior median line on one side than the other.
By standing behind a person and looking over the head thus bringing the face reversed to the the eye these deviations from mechanical perfection maybe the more readily observed.
Their recognition by the portrait sculptor is of consequence and of little less importance is it tothedentist. From it we may learn that often in a restoration a slight variation in the fullness of the cheeks will harmonize better with the surrounding features of that side than if both were equally plump.
In the preparation of the foregoing articles I have found it no easy task to reconcile two subjects which in the minds of most readers are so widely separated as Dentistry and the Fine Arts, and yet I am more profoundly impressed than ever with the intimate relations of the two. While the cursory reader will derive but little benefit from their perusal I am not without hope that the minds of some may be stimulated to a higher appreciation of the fine arts and especially " Dentistry as a Fine Art."
